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HISTORIC AMERICAN LANDSCAPES SURVEY 
 

SUNSET HEADQUARTERS 
(Sunset Magazine Headquarters, South Willow) 

 
          HALS NO. CA-115 

 
Location: 80 Willow Road 

Menlo Park, San Mateo County, California 
 
37.453641, -122.163860 (Google Earth, Simple Cylindrical Projection, WGS84) 

  
Significance: The historic designed landscape of Sunset Headquarters is an important 

component of the property. The U.S. Department of the Interior defines a 
historic designed landscape as: 
 
[A] landscape that was consciously designed or laid out by a landscape 
architect, master gardener, architect, or horticulturist according to design 
principles, or an amateur gardener working in a recognized style or tradition. 
The landscape may be associated with a significant person(s), trend, or event in 
landscape architecture; or illustrate an important development in the theory and 
practice of landscape architecture (National Park Service 1994). 
 
The property is closely associated with the influential landscape architect 
Thomas Dolliver Church; Church designed the landscape for the headquarters 
and his residential designs were featured in Sunset Publishing’s magazines and 
books. The property also features a Cliff May building; May was an influential 
proponent of a one-story, light-filled, indoor-outdoor open design and he is 
credited with creating the informal Ranch Style in the 1930s (Gregory 2008). 
Thousands of visitors toured the property and it is regularly featured in the 
magazine. 
 
Sunset Headquarters was strongly associated with an emerging identity of 
suburban westerners in the United States as a distinct population embracing 
modern design, outdoor living, gardening, cooking and travel during the 
expansive post WWII era. Mainstream modern residences built on the periphery 
of large urban areas changed significantly during this period, from the high-
design styles of the Case Study houses to the simpler expressions found in 
subdivisions designed by Joseph Eichler, as well as more anonymous suburbs. 
Sunset magazine promoted design coupled with comfort and convenience and 
targeted upwardly-mobile suburbanites. Design ideas, materials, and methods 
promoted by the magazine influenced popular culture due to the popularity of the 
magazine and the company’s books. Among the most important of these, 
relevant to landscape, was the integration of outdoors and indoors, the promotion 
of landscape architecture and landscape design, the development of outdoor 
decks, outdoor kitchens and barbecue areas, contemporary do-it-yourself 
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projects, the promotion of new plants that expanded the market for a wide 
variety of landscape plants, and the evolution of ideas about the care of home 
gardens. In addition, the magazine regularly featured parks and wilderness areas 
throughout the western United States, urging their readership to visit and care for 
these areas, and was an influence in the development of a population supportive 
of stewardship and outdoor activities.  

  
Description: Location 

Sunset Headquarters is located in San Mateo County at the south corner of 
Willow and Middlefield Roads – two major thoroughfares in Menlo Park, 
California. The southeast property line abuts the San Francisquito Creek, which 
marks the boundary between Menlo Park and Palo Alto. The surrounding land 
use is predominantly residential with office and commercial buildings located 
along the major arterials.  
 
Sunset Headquarters Building 
(A brief discussion of the building is included to provide a context and greater 
understanding of the extent to which landscape and landscape architecture were 
integrated.) 
 
The building’s rambling, complex L-shaped plan parallels Willow and 
Middlefield Roads and the plan creates visual separation from the public rights-
of-way and the garden contained within its wings. The core of the one-story 
building is the editorial wing (originally called the working wing), laid out as 
four ells at 90 degrees to one another surrounding the square employee patio. 
Projecting southward from the east and west corridors of the editorial wing are 
an original service wing at the east and an added office wing at the west. 
Together these wings flank an open-ended courtyard, called the patio kitchen, 
oriented to the south.  
 
At the opposite side of the courtyard, the one and one-half story Lobby 
(originally, the reception room) projects at a 135 degree angle from the 
northwest corner of the editorial wing to face the intersection of the two streets. 
At the opposite end of the lobby, the entertainment wing (originally the 
administrative wing) extends at a 135 degree angle westward along Willow 
Road.  
 
In the Sunset Headquarters design, the architect drew his primary inspiration 
from two architectural traditions; the first is Spanish colonial adobe architecture 
built in California from the last quarter of the 1700s to the second quarter of the 
1800s and the second is the Modern Movement of the mid-20th century. 
 
The use of courtyards ringed with corredors (covered exterior walkways) 
illustrates the influence of mission church architecture and early 19th century 
adobe residential architecture on the design of the Sunset Headquarters; 
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examples of this type of construction include Mission San Juan Capistrano, 
Mission San Miguel and early 19th century adobe residential architecture, such as 
Casa de Estudillo and the Santa Margarita Ranch House in and near San Diego, 
respectively. Evoking the forms of this building tradition, the intersecting wings 
of the headquarters form a sprawling complex with a strong horizontal 
orientation. The intersecting gable and hip roof forms of the wings extend well 
beyond the walls to form deep overhangs; they serve to strengthen the 
horizontality of the design while recalling their historic use to protect earthen 
walls from rain. Perhaps the most salient reference to California’s earthen 
architecture tradition is the coating of the jumbo brick wall cladding with a 
cementitious or thick paint coating to resemble weathered adobe.1 The overall 
effect is one of a building that appears to be made of earthen materials—it’s 
walls an extension of the earth like the earthen architecture of a century earlier. 
 
In stark contrast to the weighty solidity of the adobe-like wall construction with 
its clear delineation of outdoor and indoor spaces, the architect dissolved these 
differences in part in public, garden-facing rooms by replacing the adobe walls 
with expansive window walls to establish visual connections between outdoor 
and indoor spaces. The interior ceiling and floor planes and their claddings 
extend through the glass walls to the exterior to blur the boundaries between 
indoor and outdoor spaces. This spatial interpretation was used in the working 
wing as well, which, like adobe ranch house courtyards of the last quarter of the 
1700s to the second quarter of the 1800s, housed activities that spilled out of the 
rooms into the patios. 
 
The Street Frontage 
The headquarters building has a generous landscaped setback. A 15-car semi-
circular parking area near the entrance surrounds a half-circle island between the 
sidewalk and parking spaces. This bed is planted with star jasmine 
(Trachelospermum jasminoides). At the midpoint of this island, on the sidewalk, 
there is a Mission Bell historic marker identifying Willow Road as being part of 
the historic route that linked the California Missions. There are 12-foot wide 
sidewalks on both street frontages and a rustic, split rail fence planted with 
climbing roses. Openings for each rose are cast in the sidewalk – each 30-inches 
by 18-inches – ample space for the rootball and an irrigation bubbler. The beds 
are topped with rounded stones adding texture.  
 
Inside the fence small areas of lawn are at either side of the entrance. A wooden 
flagpole surrounded by a 10-foot circle of waffle-patterned concrete is the only 
feature within the lawn. At the corner of Willow and Middlefield there is a large 
multi-trunk olive tree (Olea europae), and plantings of prostrate juniper and 
other drought tolerant low shrubs – predominantly dwarf plumbago 
(Ceratostigma plumbaganoides), Australian fuchsia (Correa pulchella), and 

                                                            
1 The standard nominal sizes of jumbo brik are 6x4x12 or 8x4x12. 
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prostrate varieties of grevillea, rosemary and ceanothus. There is a second olive 
closer to the building that is in decline. The foundation shrubs across the front of 
the building vary in height from a low mass of nandina to a 6-foot high sheared 
hedge of Chinese loropetalum (Loropetalum chinensis). These provide a buffer 
and privacy for employees working in the building.  
 
West of the headquarters entrance, and 400-feet from the intersection, the split-
rail fence transitions to a solid 6-foot fence, and that transitions to a 6-foot 
adobe-style wall continuing down Willow. At the wall the sidewalk pockets are 
planted with espaliered photinia (Photinia fraseri) trimmed to the top of the wall. 
 
Continuing south on Willow Road the street frontage is planted with Indian 
hawthorn (Rhaphiolepsis indica), star jasmine, a prostrate juniper and one cape 
rush (Chondropetalum tectorum). A mature live oak (Quercus agrifolia) casts 
deep shade on the sidewalk. The understory consists of stones beneath the 
canopy and raised wooden planters at the building foundation that are filled with 
star jasmine and Indian hawthorn.  
 
The Entrance 
The headquarters entrance is through massive carved wooden doors surrounded 
by a wide coved concrete frame. The paired doors are set to one side of a 22’ x 
42’ terrace paved with 12-inch clay pavers. The door is balanced on the right 
side with a 2-foot wide and 8-foot square seatwall surrounding a specimen olive 
tree. Two shallow steps, the full width of the terrace, lead up to the entrance with 
a single, simply-detailed ornamental iron handrail on one side. Clusters of terra-
cotta pots planted with a specimen Japanese maple (Acer palmatum), daffodils 
and annuals are placed at either side of the door and at the corners of the terrace. 
 
Another large multi-trunk olive tree is located at a second entry point. This olive 
anchors one corner of a small lawn that is surrounded by a mixed border of 
rosemary (Rosmarinus officinalis), loropetalum (Loropetalum chinense), clivia 
(Clivia miniata), and deer grass (Muhlenbergia rigens).  
 
Gardens Surrounding the Lawn 
Upon entering the building lobby one immediately feels immersed in the main 
garden because the opposite wall is entirely glass, opening onto a 1.2 acre lawn 
that is the centerpiece of the Sunset garden. The shape of the lawn is generally 
square but because there is an added extension of the lawn on axis with the 
lobby, it appears to be much longer than it is wide. From the lobby a dividing 
path between the main lawn and the extension is not visible so the main lawn is 
perceived as elongated. Within the main lawn there are two islands – one with a 
single live oak tree known as “The Old Man” and the other with two oaks – a 
live oak and a valley oak (Quercus lobata). The understory consists primarily of 
cranesbill (Geranium x. cantabrigiense), grasses, grass-like plants and large 
moss rock boulders. These massive oaks with their broad-spreading branches are 
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strong focal points within the garden.  
 
The focal point follows the axis line to the furthest point from the lobby where 
Church planted a grove of coast redwoods (Sequoia sempervirens) and two giant 
sequoias (Sequoiadendron giganteum). These trees are flanked by Monterey pine 
(Pinus radiata) on the left, Lawson cypress (Chamaecyparis lawsoniana), 
Douglas fir (Pseudotsuga menziesii) and two smaller redwoods on the right. 
Simple brass plaques on wooden signposts at the two smaller redwoods honor 
Melvin B. Lane and L.W. Lane Jr. – two brothers who shepherded Sunset after 
the founder stepped down. All of these trees and the shrubs planted beneath them 
represent species that thrive in Central California. Shrubs and perennials in this 
portion of the garden include: variegated pittosporum tobira (Pittosporum tobira 
‘Variegata’), azaleas, 3 types of camellia – Camellia japonica, C. sasanqua and 
C. reticulata, coral bells (Heuchera sanguinea), holly-leaf osmanthus 
(Osmanthus herterophylla – plain and variegated), fuchsia (Fuchsia thymifolia), 
daylilles, (Hemerocallis `Joan Senior’), alstroemeria (Alstroemeria x hybrida), 
Japanese anemone (Anemone x hybrida), bergenia (Bergenia crassifolia) and 
sword fern (Polystichum munitum). These species thrive in the shade cast by the 
now mature evergreen and coniferous trees.  
 
Beneath the redwoods a simple, wood footbridge crosses over a dry creek. At 
one end a 3-tier concrete fountain, with water spilling from tier to tier, adds a 
refreshing sound of water in this portion of the garden.  
 
Per Church’s plan, species suitable for the Southwest Desert, Southern 
California, Northern California and the Pacific Northwest are all grouped along 
the path that surrounds the lawn. As one moves along the path toward the 
Southwest Desert species include more drought tolerate choices such as: 
cotoneaster, hop bush (Dodonaea viscosa `Purpurea’), firethorn (Pyracantha 
coccinea), germander sage (Salvia chamaedryoides), leather sedge (Carex 
buchananii), reed grass (Calamagrostis x acutiflora ‘Karl Foerster’), coast 
rosemary (Westringia fruticosa), century plant (Agave americana), deer grass, 
organ pipe cactus (Stenocereus thurberi), lantana (Lantana camara), and the 
dominant tree is Spanish dagger (Yucca gloriosa). 
 
At the opposite end of this path a circular seat-height planter in the Pacific 
Northwest area features a 7-foot 9-inch Tlingit Pole from Port Chilkoot, Alaska 
purchased by Bill Lane, Publisher of Sunset Magazine. Two valley oaks and an 
understory of Mairei fescue (Festuca `Mairei’) fill this bed. The Pacific 
Northwest area also includes an excellent display of maples – there are 8 
varieties of Japanese maples (Acer japonicum). Companion plants include winter 
daphne (Daphne odora), Japanese camellia (Camellia japonica), hydrangea 
(Hydrangea macrophylla), and a border of mondo grass (Ophiopogon 
japonicus).  
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Foundation Planting Beds and Patios – Entertainment Wing  
As visitors exit the building lobby they step out onto a terrace paved with 12-
inch square terra cotta pavers and shaded by a heavy-beamed overhanging roof. 
In the foundation bed to the right is a mature Chinese pistache (Pistacia 
chinensis) and a large bed of roses featuring a rose called Sunset Celebration 
(Rosa ‘Fryxotic’), a hybrid tea rose developed by Weeks Roses to celebrate 
Sunset’s centennial of publishing Sunset. The roses are inter-planted with catnip 
(Nepeta mussinii) and there is a border of loropetalum and some individual 
variegated pittosporum (Pittosporum tobira `Crème de minth’). 
 
Past the rose bed is a 20’ x 60’ patio just outside a large meeting/event room that 
is defined by a 2-foot wide zig-zag-shaped seatwall. Within the patio there are 
chairs and tables and groupings of pots planted with daffodils and delphiniums. 
Views from the patio out to the gardens are framed by mature citrus trees – a 
grapefruit and a `Dancy’ tangerine. 
 
A small patio used for barbequing and entertaining is connected to the building 
with a wall of sliding glass doors.  The patio is surrounded on three sides by 
walls that protect it from the street. The patio is paved with clay pavers. Within 
the walled garden a low, square planter features a multi-truck olive. An at-grade 
planter on the right side was overflowing with a vibrant bougainvillea 
(Bougainvillea `Barbara Karst’) during one visit and ripe kumquats (Kumquat 
`Nagami’) during a July visit. One wall features a tile mural by Millard Sheets 
that provides the backsplash for the barbecue grills set in a counter.  The mural 
depicts the history of California. 
 
Pedestrian Pavements 
The primary pedestrian path is made of precast concrete pavers (Belgard brand) 
set in a running bond pattern with soldier-course bands at the edges. Whenever 
the path branches off to a sub area of the garden the pattern changes to 
herringbone. This is just one example of a paving type. Throughout the garden 
several different paving materials are used as demonstrations for visitors. Paving 
is both soft and hard. Fine gold rock is used in many areas and offers a nice 
contrast to the green foliage. Under the redwood grove and inside the 
demonstration garden greenhouse red lava rock fines provide a contrasting color 
as well as a crunchy sound when walked on.  
 
In the outdoor demonstration kitchen area there are five different types of 
pavement. One is a concrete paver different from that used on the main path and 
laid in a more complex pattern. There are more 12-inch square terra-cotta pavers, 
and some poured-in-place colored concrete bands. The perimeter of the kitchen 
garden is surrounded by decomposed granite paving. A circular area beneath a 
large shade tree at one end is topped with rounded pebbles, 1” to 3” size. 
 
Other paving materials used in the garden are Arizona flagstones that meander 
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through the southwest desert garden and a similar material is used on the path 
through the shady Pacific Northwest garden. The editorial test garden plots are 
paved with gold rock and wood chip mulch.  
  
Garden Bed Edging and Fencing Materials 
A variety of garden bed edging materials are used including simple wood bender 
boards, head-sized rock, 2x12 lumber, and concrete curbs in the parking lots. 
Similarly, different styles of fences are used including black chain link at the 
creek edge, 1x8 solid board fencing, split-rail, and adobe-style brick walls. 
 
Kitchen Patio Gardens 
The kitchen garden is surrounded on three sides by wings of the Sunset building. 
An arcade surrounds this garden and provides a nice indoor-outdoor transition 
space. There are two large kitchen counters opposite each other and a third 
counter with a wood oven. Together these form a large C-shaped area for 
cooking. Multiple materials are used for demonstration purposes. Two of the 
counter tops are polished concrete and one is stone. Two different stone veneers 
are used to face the cabinets beneath the counters. There are multiple styles of 
kitchen sinks – different materials, shapes, depths and sizes, as well as multiple 
styles of faucets, grills, ovens, shelves and cupboards.  
 
The beds surrounding the outdoor demonstration kitchen are planted with non-
edible and edible plants – rosemary, herbs, citrus, pomegranate, and espaliered 
figs along one fenced edge. In addition to the adobe-style oven there is a camp-
style fire pit with a grate, and an ornamental fire pit surrounded by a circular 
seatwall. 
 
Editorial Test Gardens 
The editorial test gardens are the most eclectic and the most ephemeral part of 
the garden. Here gardens are imagined, built, photographed for the magazine, 
and demolished all in a matter of months. This small section of the garden is sub-
divided into four quadrants, each demonstrating something entirely different. In 
spring of 2015, one quarter housed four raised vegetable beds. All were 
constructed with 2x wood material. There were three different sizes, two 
different heights, and three different shapes. One of the four had 3 arched pieces 
of rebar at the ends and middle that would support a nighttime plastic drape to 
hold in the day’s heat. Two of the four planters were filled with a variety of 
lettuce and other cool season vegetable plants; two were empty.  
 
A second quarter featured a small polycarbonate-clad and wood greenhouse with 
myriad pots of succulents growing on shelves. This quadrant included two styles 
of wood and string vine support structures planted with a variety of edible berry 
vines, and some on-grade plantings of strawberries, onions, garlic, and Iceland 
poppies (Papaver nudicaule).  
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The third section was sub-divided by a mulched footpath that created two 
planting areas, each filled with an exuberant mixture of colors, textures and 
forms that all worked together to create a complex collage of plants. 
 
In the back right corner the fourth quadrant was also sub-divided by a path – this 
time one that formed a circular bed surrounded by a gravel path. At the perimeter 
4-inch wire mesh attached to a wood fence was used to provide a vertical 
growing surface for a cacophony of sweetpea vines. 
 
Partially hidden behind a wall was a fanciful chicken coup with chickens, 
compost bins, a potting bench and a collection of garden supplies - these are 
working gardens. This test garden area, and the attendant demonstration garden 
featuring edible plants, is the subject of 30% to 40% of editorial content for the 
magazine (Brenzel, Interview. June 19 2015). 
 
Demonstration Gardens 
Between the Test Garden beds and the Pacific Northwest garden area there are 
three additional spaces each demonstrating something special. One is a 
collection of pots with plants. Each pot is different – the material, the color, the 
shape and the size, and each was planted with a different plant or combination of 
plants. Together this collection illustrates an “anything goes” concept that 
inspires western gardeners to be bold and whimsical.  
 
A second space includes a blue-gray stone wall built in the shape of a reverse 
question mark. Inside the wall, the ground surface was topped with gold rock 
that contrasts nicely with the blue-gray stone. The colors in the plants were in 
shades of blue and mint green that harmonized with the stone. The focal point of 
this space was two glazed pots, in two shades of turquoise, planted with agave. 
 
A second space about 20-feet by 15-feet includes a blue-gray stone wall built in 
the shape of a reverse question mark. Inside the wall, the ground surface is 
topped with gold rock that contrasts nicely with the blue-gray stone. The colors 
in the plants are in shades of blue and mint green that harmonize with the stone. 
The focal point of this space is two glazed pots, in two shades of turquoise, 
planted with agave. 
 
The third special garden area is another similarly sized small space where Sunset 
features new plants being introduced to the market. This year’s plants include 24 
new introductions – shrubs, perennials and grasses for sunny or shady places. 
Emphasis was placed on drought tolerance, deer resistance, and fire-wise choices 
– all critical issues in California. Species included: Little Miss Sunshine rockrose 
(Cistus x hybridus ‘Little Miss Sunshine’), purple pixie loropetalum, soft caress 
mahonia (Mahonia eurybracteata), Everillo carex (Carex oshimensis ‘Everillo’), 
purple diamond loropetalum (Loropetalum chinense ‘Shanghii’), black adder 
phormium (Phormium `Black Adder’), Amestad salvia, and silver shadow astelia 
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(Astelia chathamica x nervosa `Silver Shadow’). 
 
Employee Courtyard  
A semi-private courtyard garden, accessible to employees and invited guests, is 
entirely enclosed by the building. A rectangular pool and fountain is at the center 
of the space. The fountain bubbler is offset to one side rather than being in the 
middle of the pool. There is a rusted metal rectangular-shaped arbor over the 
pool and honey locust trees (Gleditsia triacanthos) at each corner post. Beds at 
each corner were planted with catnip and terra-cotta pots were filled with roses. 
This was a non-public, restful garden with seating and sculpture. The court was 
paved with 12” square terra cotta pavers with blue glazed tile accents. 
 
Water Conservation 
Throughout the garden visitors are reminded of the importance of planting low 
water use plants. Signs explain that the lawn and garden plants are irrigated with 
recycled water, and much of the garden is watered with drip irrigation. One of 
the demonstration beds emulates a grassland prairie and features species that 
thrive in California with no irrigation – a variety of grasses, Arctostaphylos and 
California poppy (Eschscholzia californica) – the California state flower - fill 
this bed along with boulders that give it form. 
 
Service Area, Nursery Area and Parking Lot 
Beyond the perimeter fences is a service area stocked with soil, mulch, garden 
supplies as well as the tools, trucks and equipment needed to maintain Sunset 
Gardens. Between the service area and property line there is a working garden 
with a greenhouse, potting benches, some on-grade plantings and other utilitarian 
garden elements. Access to the employee parking lot is off Middlefield and 
behind a wisteria (Wisteria chinensis – white and lavender) draped adobe-style 
wall. A row of Drake elms (Ulmus parvifolia `Drake’) shades most of the 
parking spaces. A nice variety of shrubs surround the parking area, and a 
specimen water gum (Tristaniopsis laurina) grows in a corner bed – proving that 
parking lots needn’t be dull, over-looked spaces.   

  
History: Introduction 

In 1951, Sunset Magazine opened its new headquarters in the emerging suburb 
of Menlo Park. Embracing the expansion of suburbs in the western United 
States, the company’s owners hired architectural designer/builder Cliff May to 
design the building in the emerging suburb of Menlo Park. They also hired 
landscape architect Thomas Dolliver Church for the design of the landscape; 
Church was a premier landscape architect of the era. The property became 
closely associated with Sunset Magazine and publishing company and has been 
an important touchstone for suburban dwellers in the west. The building has 
been occupied by Sunset since its construction. In 2015, the property was sold to 
Embarcadero Capital Partners. As of this writing, future uses of the property are 
uncertain, but according to a representative of the new owners, the property will 
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continue to be used as offices (Eichler Network n.d.); however, Sunset’s 
operations will be moved2.  
 
History of the Publishing Company  
Sunset Magazine was originally established in 1898 by the Southern Pacific 
Company to promote travel. Between 1914 and 1928, new owners changed the 
focus to literature and the magazine floundered. Laurence (Larry) Lane, a 
salesman for Better Homes and Gardens, realized that the west did not have a 
magazine tailored to those living in the west, and he purchased Sunset in 1928 
with the intention of creating a “western living” publication (Starr, Introduction, 
Bill Lane's Reflections 2013). The magazine was published under the name 
“Lane Publishing Co.” Lane recruited two women from Better Homes and 
Gardens; Lou Richardson was the managing editor and Genevieve A. Callahan 
was the travel and food editor. 3 
 
Lane determined that the magazine would focus on home, gardening, travel, and 
cooking, with an emphasis on usefulness. Lane also stated the magazine would 
appeal to men as well as women (Stanford University Library 1998). By 1932, 
the magazine had expanded to three editions, one for the northwestern United 
States, one for the central west, and one for the southwest (Sunset Magazine 
1981). Lane pioneered tailoring editorial content to different regions (Sanchez 
1990). Currently five regional editions are published. 
 
Ruth Lane, Larry’s wife, took an active role in the creation and running of the 
business; along with associate editors and writers she tested recipes and tried out 
gardening ideas for publication. Ruth Lane also served as managing editor 
during WWII. In 1943, the cover and masthead of the magazine began carrying 
the line “The Magazine of Western Living,” expressive of the goals of Larry 
Lane.  
 
Ruth and Larry’s sons, William (Bill) and Melvin (Mel) joined the magazine in 
1946 and began to take over operations of the company in 1952 (Lane 2013). A 
cookbook was produced in 1931 and other guides, such as gardening guides and 
travel books, followed. The book division became a significant part of the 
company. In 1949 a separate book division was established. The publishing 
company expanded into a new building across from the headquarters building in 
1964 (Sunset Magazine 1981). 
 
The magazine and book divisions continually expanded; in 1967, Sunset Books 
sold 1.5 million copies (Starr, Introduction, Bill Lane's Reflections 2013). The 
magazine and book divisions were merged in 1974 to form Lane Publishing Co. 
In 1990, Bill Lane and Mel Lane sold Sunset Publishing Company to Time 

                                                            
2 The test garden, outdoor kitchen, and outdoor events will be moved to Sonoma County, and the editorial offices 
will be located in Oakland at Jack London Square (The North Bay Business Journal 2015). 
3 These were pioneering roles for women in that era (Lane 2013, 15). 
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Warner Inc. (Sanchez 1990). 
 
History of the Property 
The Lane family moved their new headquarters from San Francisco to Menlo 
Park; Menlo Park is a suburban community on the peninsula south of San 
Francisco. Sunset was an early occupant of the designated Linfield Oaks zoning 
area that mandated residential style landscaping and setbacks for professional 
offices (Sunset Magazine 1981).4 The building, opening in 1951, is described as 
a “case study of the new suburban workplace” (Mozingo 2011, 155). 
 
The seven-acre property had been part of the 35,250 acre Don Jose Arguello 
Spanish land grant known as Rancho de las Pulgas, later it was part of a large 
private estate. (Sunset Magazine 1981). The Lanes embraced the Spanish 
connection, which they found suitable to California, as well as embracing 
modern architectural styles of the day. The new headquarters building referenced 
the Ranch Style, then emerging as a popular style in the west, as well as historic 
adobe buildings buildings built by Californios during the last quarter of the 
1700s until the mid-1800s. 
 
Cliff May designed the building, in association with Higgins and Root, of San 
Jose (Sunset Magazine 1952). It was the first commercial building designed by 
May (Lane 2013, 61). Construction of a new eastern wing began in 1953. The 
“Willow North” building, across the street from the headquarters and that housed 
the publishing company, was begun in 1964 (after which the original building 
was referred to as “Willow South”). The western wing of the building was 
expanded in 1973 with 12,000 square feet of entertainment and conference space 
added, as well as new patio space (Menlo-Atherton Recorder 1973). In 1984 the 
publishing arm of the company moved to a new office, a third building off site. 
(Jackson 1984).  
 
Description of the Original Landscape  
Sunset’s new headquarters is an early example of a suburban corporate building 
integrating a gardenesque landscape, going so far as to provide outdoor meeting 
spaces5. According to a former Sunset editor, Dan Gregory, the combination of 
building and landscape at Sunset was “precedent-setting” for its orientation and 
use of the garden; Gregory also makes the case that it is one of the “first 
examples” of environmental design in the region (Eichler Network n.d.). With 

                                                            
4 Most of the residential areas of Linfield Oaks were subdivided and re-subdivided during the 1950s, with 
construction quickly following the final subdivision of the land. In Linfield Oaks, 644 dwellings were built during 
the 1950s by comparison to 116 in the 1930s to 1940s and 188 in the 1960s. Sunset Headquarters and the 
surrounding residential developments drew from similar building traditions, thus imparting a homogeneous 
appearance to this area in Menlo Park (City of Menlo Park n.d., 24).  
 
5 During the Lane era, employees met regularly in the employee courtyard for mid-morning coffee, and the putting 
green was also in regular use (Brenzel, Interview. June 19 2015). 
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generous setbacks and on-site parking, extensively landscaped grounds, and near 
proximity to suburban housing, a new model of office, now known as an “office 
park,” was an idea that Menlo Park promoted early in the development of the 
idea.  
 
Street Frontage 
The configuration of the street frontage has changed little since the original 
headquarters was first occupied, including the fence types and the general 
configuration, as well as the relationship of the structure to the street. There was 
more lawn, and fewer shrubs. In the 1980s, as a response to drought, the lawn 
was reduced in size and more drought tolerant plants were introduced. At that 
time, some larger trees were changed for olive trees (Brenzel, Interview. June 19 
2015). The location of the fence at the southwest end of the property appears to 
have been modified.  
 
The Entrance 
The entrance is essentially unchanged from the original, with materials and 
configuration unchanged; plants moveable planters are different. The signage 
attached to the building is also slightly different from the original signage, but it 
is in the same location and has a similar appearance.  
 
Gardens Surrounding the Lawn 
The view from the foyer, across a shallow patio and a lawn, was an important 
feature of the design, asserting the importance of access to views, lights, and 
land. Square clay pavers in the foyer were repeated on the back patio adjacent to 
the bank of glass, reinforcing the interconnection; these remain in place. The 
expansive lawn swept away from the narrow patio, its distance visually extended 
by the tapered form of an adjoining lawn (this additional area was a putting 
green for many years, but is now lawn). The view was punctuated by a stand of 
redwood trees placed at the furthest point of the view, creating a strong axis that 
is retained today, in spite of changes to pathways and plantings around the 
perimeter of this space.  
 
Oak trees around the property were included as part of the design around the 
main lawn. A circular path was included under one native oak, to the southwest, 
creating a distinct bed, but the oaks opposite were originally surrounded by 
lawn; these are visible in a 1952 magazine photo (Sunset Magazine 1952). 
During that era, lawn was often planted under oaks. Irrigating under California 
native oaks would lead to oak root rot, subsequently lawn was removed under 
the large oak called the “Old Man” (Sunset Publishing Corporation n.d. (post 
2001)). Others oaks nearby were removed when the building was extended. 
 
Church created a path system around the main lawn. The original garden paths, 
edged in 1” x 4” redwood headers, were covered in crushed “red rock” (Thomas 
D. Church and Associates 1951). The property appears to be level, but does 
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slope gently towards the creek bank. The southern wall of the editorial wing was 
designed with block piers to shield the western sun while allowing views into the 
garden. According to a 1952 article, “silk trees” were planted along this edge, 
along with a border of rhaphiolepis and star jasmine (Sunset Magazine 1952). 
Currently this border is dominated by low water-using shrubs and perennials.  
 
As part of the expansion of the buildings in 1973, the path system along the 
western wing shifted southeast to accommodate the wider building and the new 
entertainment patio, and a small extension of lawn to the west was removed. 
This may also be when the paths were changed to asphalt. According to the head 
gardener, Rick LaFrentz, the gravel was difficult to maintain, and the paths may 
have been widened at that time. The asphalt paths were painted in an earth-tone, 
similar to the building color (LaFrenz 2015). These paths were later changed to 
concrete pavers, date unknown. The path is wider now than it was originally, and 
it is not clear when this change occurred, but historic aerial maps suggest that 
change occurred between 1975 and 1983. The main path system varies from 6’ 
wide to 8’ wide, with the extension to the south being 4’-6” wide. 
 
In 2000, the garden beds around the lawn were renovated under the direction of 
Chris Jacobson and Beverly Sarjeant. Major trees and shrubs were retained, as 
was the location of the curving pathway and lawn. Where Church had included 
masses of bedding plants, the new borders include more drought-tolerant plants 
that have lower requirements for care and maintenance; these include ornamental 
grasses and perennials. 
 
Along the serpentine edge of the San Francisquito Creek, the landscape architect, 
working with the Lane family, designed a series of adjoining gardens that 
represented the major climate zones of the West, from the Pacific Northwest to 
Southern California, and Arizona (Sunset Publishing Corporation n.d. (post 
2001)). Sunset planned to change these borders regularly to test new 
introductions. This border may be an early California example of a landscape 
design that references a larger regional landscape. Plants in the borders have 
changed over the years; however, some major trees remain and the idea of the 
border also remains.  
 
Foundation Planting Beds and Patios – Entertainment Wing 
The foundation planting beds west of the lobby were not part of the original 
Church design and were installed as part of the 1973 expansion. As part of that 
expansion, the entertainment patio and an enclosed barbecue were added. The 
barbecue patio featured a tile mural by the noted ceramic artist Millard Sheets 
(Menlo-Atherton Recorder 1973). The mural remains in place, and few changes 
appear to have occurred in this area. The 5’ by 13’ mural’s theme was the history 
and features of the American West.  
 
Kitchen Garden area 
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In the initial design, the main lawn wrapped around the back of the editorial 
wing. As part of the 1953 expansion the main lawn ended at the edge of the new 
wing and a separate, almost kidney-shaped lawn was installed between the 
wings, open on one side with a view to espaliered fig trees against a wood fence. 
The fence separated this area from the service yard6. The wall along the interior 
of the courtyard contained a covered outdoor kitchen. Part of the architecture, it 
had views over the small interior lawn and further blurred the indoor and outdoor 
spaces (Sunset Magazine 1952). By the 1970s the lawn was changed to a sand 
volleyball court (Brenzel, Interview, May 28 2015) 
 
The current outdoor kitchen area dates to the late 1990s or early 2000s. The food 
editors met with a local designer and with magazine advertisers to create the new 
design, and garden editor Kathleen Brenzel designed the exterior plantings of 
herbs and edible plants (Brenzel, Interview. June 19 2015). The espaliered fig 
trees remain in place.  
 
Editorial Test Gardens and Demonstration Gardens  
The test and demonstration garden areas appear to have emerged in the late 
1970s as part of the expansion of the entertainment wing. These intensively 
gardened and modified areas were further developed under garden editor 
Kathleen Brenzel’s guidance in the late 1980s (Brenzel, Interview, May 28 
2015). The test and demonstration garden areas are constantly evolving, and in 
this have been consistent.  
 
Employee Courtyard 
The employee courtyard was prominently featured in the magazine and much 
was made of the using it for “outdoor living” (Sunset Magazine 1952). The space 
had a restrained Mid-Century Modern look; simple organization, generous open 
space, and the used of geometric shapes. It was surrounded by a low-roofed 
corridor, one side of which was a glassed-in corridor. Much of the level space 
was covered in rectangular adobe clay pavers set closely together on sand, with 
chamomile and thyme planted between the stones (Sunset Magazine 1952). 
Offset from the center was a circular planting bed, at grade, in which a single 
olive tree, also offset, was placed. The circular bed was intersected with a 
rectangular seating area that contained a rectangular water feature. Simple wood 
benches occupied two corners. Espaliered lemon trees were trained on a wood 
and horizontal wire fence and was planned as an experiment for methods of 
protecting lemon trees from frost. Corner planting beds were used as 
experimental gardens in which plants in pots were sunk in the ground, allowing 
great flexibility. Sunset staff’s devotion to experimentation was intrinsic to every 
part of the property. In 1988, Tom Richman and Associates, of Palo Alto, 
designed a new courtyard which was installed shortly thereafter (Brenzel, 
Interview. June 19 2015). The design retained the water feature, and the 

                                                            
6 These were featured in an article from the 1950s (Brenzel, Interview, May 28 2015). 
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perimeter paving under the eaves, but little else. 
 
Context 
Post WWII growth in California was rapid, and most people settling in 
California moved into single-family homes, as described by historian Kevin 
Starr (Starr, Golden Dreams: California in an Age of Abundance 2009, 7). 
Critics of the day described the new suburban developments as rejections of 
Eastern seaboard and European city models with residents who were defining a 
new lifestyle in which a middle-class, nuclear family maintained a tidy, usually 
segregated, domain containing a home and a garden (Starr, Golden Dreams: 
California in an Age of Abundance 2009, 14-17). Consumerism played a strong 
role, with new building materials, new approaches to landscaping, time-saving 
appliances and modern inventions displayed in magazines, newspapers, and 
these were prominent features of new homes.  
 
The new middle-class home was generally smaller and no longer built with the 
expectation of accommodating servants. Informal indoor and outdoor 
entertaining, including barbecuing outdoors, were characteristics of the emerging 
western suburban home. There was increased interest in creating privacy in 
outdoor areas. Whereas back yards in previous years were often given over to 
practical uses, such as growing food, chopping wood, laundering and drying 
clothes, modern appliances removed this requirement. The new back yards were 
viewed from several vantage points from within these innovative housing styles, 
and there was an emerging expectation that every window would view a pleasing 
landscape. This change in architecture and expectation, plus the influence of 
modern art, resulted in changed approaches to landscape design.  
 
The use of built elements in the landscape was increasing; landscape architects 
Thomas Church and Garrett Eckbo wrote about the importance of using plants 
and built elements to create overhead planes, vertical and horizontal elements 
(Grampp 2008, 158-162). In Sunset’s pages from May of 1946 is an article about 
Garrett Eckbo’s design for a property that mentions, among other things, 
Eckbo’s “especially interesting” use of plants which were used more as 
“building material” than as “decorative furniture” (Sunset Magazine 1946). 
Landscape architects were also experimenting with creating several axes, rather 
than a single axis, and the creation of abstract forms.  
 
Context - Influence of Sunset Magazine and Lane Publishing 
As noted by historian Kevin Starr, Sunset helped “readers define their 
intellectual preferences and tastes” and it also helped them “articulate and direct 
their emergent tastes” (Starr, Introduction, Bill Lane's Reflections 2013). This 
occurred in home design, garden design, cooking, entertainment, travel, and 
attitudes about conservation and the outdoors. 
 
Landscape Architect Thomas Dolliver Church 
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The landscape architect Thomas D. Church was a natural choice for the Sunset 
project. As noted by Michael Laurie, by the end of the 1930s, Church’s designs 
had evolved into a new visual aesthetic, evolving “naturally and inevitably from 
people’s requirements.” (Church 1995) This combination of modernity with 
practicality dovetailed neatly with the Lanes’ goals for Sunset. Church designed 
simple and effective landscapes for a single-story home development in 1929 
and worked in a relatively traditional style. By the late 1930s he was developing 
more complex and original designs influenced by modern art and design 
movements; according to Michael Laurie, these were a “very dramatic advance” 
on landscape architecture in the United States (Laurie 1995, xii-xiii).  
 
Church’s 1948 Donnell garden, in Sonoma County, was widely published and 
was described as representing “everything modern about California living and 
helped promote a lifestyle in which living outdoors shared equal importance with 
life inside the home” (Treib 2002). Church produced designs for an estimated 
2000 residential gardens. Some were restrained and traditional, some pushed at 
the boundaries of modernist design; Church took cues from the property and 
from his clients but kept California’s Spanish heritage, practicality, views, and 
climate into consideration in his designs (Starr, Golden Dreams: California in 
an Age of Abundance 2009, 36). 
 
The landscape design for Sunset Headquarters’ gardens was restrained, still it 
shared some characteristics of the Donnell garden and other well-known and 
ground-breaking Church landscapes. Curvilinear forms sprang off the 
rectangular forms of the building, and large native oaks were retained and used 
to great effect. The property perimeter, viewed from the many windows and 
patios of the building is obscured, extending the view beyond the garden. Church 
wrote about methods for leading “your eye around a corner” by use of plants and 
lines in the landscape, a method he employed at Sunset on each side of the main 
lawn.  
 
Church’s work was often displayed in Sunset publications7, and the popularity of 
tours of the landscape at the headquarters guaranteed exposure. The building and 
garden became popular almost immediately and tours were quickly established, 
occurring five times a day; tens of thousands of people visited the garden each 
year (Sunset n.d.). By 1979, the number of visitors was estimated to be 750,000. 
The annual festival, hosted on the main lawn, attracted 24,000 visitors last year. 
Not every visitor could, or would, expect a backyard landscape of the quality of 
the Sunset landscape, but it stood as an important example of what might be 
achieved.  
 
Decks increased in number and popularity from the late 1940s, and Church is 

                                                            
7 Elizabeth Roberts Church recalled that Sunset was first to publish the work of Thomas Church (Thomas Church, 
landscape architect : oral history transcript 1978) 
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said to have invented the modern wooden deck. The 1947 design was for a 
seaside garden in Aptos and featured a zig-zag raised seat edge with decking 
opposite a curvilinear planting bed (Partridge 1947). The deck extends out to the 
beach and contains curves along one distant edge. The forms are modern, as is 
the use of wood decking out into the landscape. This deck was first published in 
the pages of Sunset magazine (Starr, Introduction, Bill Lane's Reflections 2013). 
Church also advocated installing decks around trees to preserve rooting space, to 
prevent the alteration of the grade around trees, and as a method of extending 
living space on steep lots. This researcher found that articles and books on decks 
in magazines could not be found in the 1940s, but by the 1960s there were 
several. Sunset’s first guide to building decks was published in 1963 (Starr, 
Golden Dreams: California in an Age of Abundance 2009, 29). 
 
Church was an innovator, at the forefront of modernism in landscape design. 
Many landscape architects of post-war California were hired and mentored by 
Church. Many became nationally prominent. Church was published extensively, 
in Sunset and elsewhere, and he authored two books: Gardens Are for 
People (1955) and Your Private World: A Study of Intimate Gardens (1969). 
 
Landscape Architects (other than Church) 
The Lanes fully intended to promote creative problem solving and 
experimentation, within the rubric of comfortable and practical middle-class 
suburban living. Just as Andrew Jackson Downing’s writings influenced 
residential landscapes in the nineteenth century to lasting effect, Sunset’s 
publications influenced those of the twentieth. Books called Landscaping for 
Western Living and Landscaping for Modern Living (from the 1960s) are how-to 
books for designing and using suburban landscapes. Photos are numerous and 
featured contemporary landscape architects; among them are Eckbo, Royston, 
and Williams, Douglas Baylis, Robert Hale Ellis, Geraldine Knight Scott, Arthur 
Erfeldt, Thomas Church, Lawrence Halprin, Kathryn Imlay Stedman, Morgan 
Stedman, Osmundson-Staley, John Carmack, George Jette, Walter and Florence 
Gerke, Thomas D. Williams and Richard Meyers, Clarence Prentice, Henry Van 
Siegman, and C. Jacque Hahn.  
 
Do-It-Yourself Landscape Design and Construction 
Sunset articles and books actively promoted sound principals of design, and 
understood many readers would install their own designs, for which they 
provided careful guidelines. The books and magazines contained primers on how 
to design landscapes and included plan drawings and construction details, 
sometimes provided by prominent and influential landscape architects. Early 
examples include Larry Halprin’s sketches (his named was spelled as Halperin) 
that accompanied an article called “Good Theater in the Garden” (Sunset 
Magazine 1947). Thomas Church created an “Idea Garden” for a house by 
Wurster, Bernandi, and Emmons that was featured in the following issue.  
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Sunset’s activities fed into the burgeoning do-it-yourself movement. Whereas 
home improvement had once been shunned as a hobby, by the 1950s the hobby 
was heartily embraced (National Building Museum 2002). Innovative designs 
and materials were commonly recommended. Sunset also performed analysis 
and made recommendations; an example is a study, with graphics, of the best 
fence style to shield a landscape from wind (Sunset Magazine 1947).  
 
Architecture 
Architects were also featured throughout Sunset’s books and magazines; some of 
these went on to become nationally prominent. For instance, the firm Wurster, 
Bernandi, and Emmons, and Cliff May were featured in issues as early as the 
1930s and 1940s. Traditional and modern residences were featured. Some could 
be quite modest, such as one for a small lot produced for the American Institute 
of Architects for the Small Homes Plan Bureau (Sunset Magazine 1947). 
 
That Cliff May designed the company’s headquarters promoted Ranch Style 
structures. Even though the Ranch Style house was associated with California in 
its early days, the national magazine House Beautiful claimed the Ranch Style as 
“the new norm” in 1957 (Starr, Golden Dreams: California in an Age of 
Abundance 2009, 53). Sunset published the Cliff May book Western Ranch 
Houses in 1946, just as WWII restrictions on building materials was lifted. It 
was Sunset’s first hardcover, large format book (Lane 2013, 39). May offered an 
appealing alternative to historic styles and more austere modernist styles. 
According to Kevin Starr, “No single Sunset book before or since has had such a 
profound effect on the architectural environment of the Far West” as the book by 
May, called Western Ranch Houses (Starr, Introduction, Bill Lane's Reflections 
2013). 
 
In 1956 Sunset’s editors were invited by House and Home, a trade publication, to 
partner with the American Institute of Architects in a “Homes for Better Living” 
competition. This evolved into the biennial “Western Homes Awards Program” 
(Sunset Magazine 1979). Former editor Proctor Mellquist believed that Sunset 
published more innovative work than any other popular magazine. He also noted 
that they maintained a landscape architect on the jury, often Thomas Church, 
resulting in a focus on landscape siting and treatment of the outdoors (Thomas 
Church, Landscape Architect: Oral History Transcript 1978). 
 
Other magazines prominent in the 1950s and 1960s that featured houses and 
landscapes were national in scope; the most prominent being House Beautiful. 
Better Homes and Gardens also published decorating and gardening ideas. Trade 
and specialty magazines featuring houses and landscapes included the Arts and 
Architecture magazine and American Builder. Arts and Architecture magazine 
published the highly influential Case Study houses, starting in 1945. These 
houses were notably influenced by International Style modernism. Originally 
intended as studies for affordable houses using industrial materials, later 
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examples included plans for affluent clients, as well as apartment design (Smith 
2009). 
 
House Beautiful was another popular magazine highlighting architectural design, 
similar to that of Sunset. Under the direction of editor-in-chief Elizabeth Gordon, 
House Beautiful initiated a “Pace-Setter” program. She, and other editors of the 
era, believed that International Style modernism held little appeal for most 
Americans (Penick 2007). The first Pace Setter house, in 1946, was designed and 
built by Cliff May, Sunset having declined May’s invitation to sponsor the house 
(Penick 2007). The program was continued into 1965.  
 
Plants and Gardening 
Sunset produced many books about plants and planting suited to western 
gardens. The All Western Garden Guide of 1933 evolved into the Complete 
Garden Book, and later the Western Garden Book. The New Sunset Western 
Garden Book is the latest iteration; several million copies of the book have been 
sold (Stanford University Library 1998). Written to address the specific soils and 
climate conditions of the western United States, it is considered the premier plant 
guide for the West. Sunset also produced several landscaping guide books on the 
care of plants, the design and layout of gardens, and how-to construction books.  
 
In 1954 Sunset, working in conjunction with knowledgeable advisors such as the 
Los Angles Arboretum, developed and introduced the map of Sunset Climate 
Zones (Brenzel, Interview. June 19 2015). At that time they identified 13 zones, 
covering a smaller area than the current 31 distinctions8. The USDA climate 
zones are based on winter minimum temperatures, and Sunset’s are based on a 
broader range of factors, including summer heat, cold, snow cover, and 
proximity to the ocean (Time Inc. Lifestyle Group 2015, 16-21). There are 
currently 26 USDA zones for the United States, and 24 Sunset zones. The Sunset 
zones are used throughout the western United States, evidenced by nursery 
catalogs and websites, as well as more scholarly sources. Sunset initiated the 
term “plant climate” and Sunset zones provide greater accuracy in understanding 
climate subtleties (Hatch 2007, 16).  
 
Until recent years, the garden editorial staff worked closely with nurseries and 
arboretums throughout the west. They met once a month to discuss new 
developments in plants, pests, and treatment strategies. Sunset’s staff developed 
these close ties in order to remain at the forefront of accurate information about 
plants. New introductions were planted throughout the headquarters property and 
were covered in the magazine (Brenzel, Interview. June 19 2015).  
 
Environmental awareness and preservation 

                                                            
8 The area covered is much larger, extending into Alaska, northern Mexico, and Hawaii. Some zones have been 
refined, so that zone 2 is now 2A and 2B (Brenzel, The New Sunset Western Garden Book 2012). 
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The State Librarian of California makes the case that “Sunset was concerned 
with proper stewardship, use and enjoyments of the environment…” by featuring 
articles on conservation, about parks and potential parks, promoting solar 
heating, and water conservation (Starr, Introduction, Bill Lane's Reflections 
2013). An article from the 1940s chronicled the works of various conservation 
organizations, inviting readers to send away for more information on the work 
being done. The same year California’s gold-mining towns, in various states of 
decay, were featured, urging historic preservation (Sunset Magazine 1941). For 
several years the back page of the magazine was a “Letter from Sunset” and it 
often dealt with issues of conservation. For a time the magazine regularly 
published a “Community Action in the West” series, encouraging readers to 
initiate change at a local level.  
 
In a more active vein, Sunset also, notably, banned the use of DDT from its 
gardens in 1969 and urged its readers to do the same (Sunset Magazine 1979). At 
the same time, they refused advertisements for DDT products, even though they 
knew it would be a significant loss in advertising revenue (Brenzel, Interview. 
June 19 2015). Congressional Record credited Sunset with “encouraging some 
new federal and state legislation in this field” (Sunset Magazine 1979).  
 
Sunset’s staff investigated sustainability and instituted programs. In the 1980s a 
new gardener suggested trying all-organic methods in the test gardens. This 
involved three years of work and included Sunset-generated on-site compost 
(composting being part of the experiment). Following the success of the 
experiment, the rest of the garden was slowly converted to organic methods, and 
these methods were featured in Sunset’s pages ( (Brenzel, Interview, May 28 
2015)), encouraging a suburban population to compost on-site.  
 
California’s periods of droughts caused Sunset’s staff to initiate extensive 
research, which resulted in several articles and publications on low water use 
gardening. During the 1976-1977 drought editors traveled to Israel to learn about 
pioneering efforts there in drip technology that could be incorporated in to 
western landscapes. The magazine has partnered with local water agencies to 
produce booklets on water-saving techniques and these have received wide 
distribution (Brenzel, Interview. June 19 2015).  
 
A four-page brochure introducing new employees to the character and goals of 
Sunset magazine carries a lengthy message on the importance of Sunset’s staff 
maintaining a focus on conservation and environmental topics. Preservation of 
parks and open space were also topics covered regularly (Sunset Magazine 
1985). 

  
Sources: American Horticultural Society. 2015. "Gardening Maps." Accessed 05 29, 

2015. http://www.ahs.org/gardening-resources/gardening-maps. 
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Willow Road street frontage showing the split rail fence, flagpole and semi-circular parking lot. 
(Chris Pattillo, 2015). 

 

 

Main lawn looking toward the entertainment wing and patio. (Chris Pattillo, 2015). 



SUNSET HEADQUARTERS 
HALS NO. CA-115 

PAGE 25 
 

 

 

Path around the main lawn with one of the oak islands at left. (Chris Pattillo, 2015). 

 
 

 

Redwood forest at the terminus of the main axis. Red lava rock path, footbridge, 3-tier fountain, 
redwoods and other evergreen and coniferous trees. (Chris Pattillo, 2015). 
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Entertainment patio defined by a 2-foot wide, zig-zag adobe-style wall. Square clay paver patio 
surface. (Chris Pattillo, 2015). 

 

 

Test garden with a collection of pots, vegetable planting beds, a small greenhouse, gold rock 
topped paths and climbing roses. (Chris Pattillo, 2015). 
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Patio kitchen with multiple types of paving, stone veneers and kitchen sinks, faucets, cupboards, 
ovens, etc. (Chris Pattillo, 2015). 

 

 

Employee parking enclosed behind an adobe-style wall and shaded by oak, pistache and Drake’s 
elm trees. (Chris Pattillo, 2015). 
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Employee courtyard with clay pavers, rectangular pool and overhead metal arbor. In-ground and 
potted plants plus comfortable benches and sculpture invite relaxation. (Chris Pattillo, 2015). 

 

 

Barbeque patio featuring the Millard Sheets mural. The patio is enclosed on 3 sides by adobe-
style walls, is paved with clay pavers and is lushly planted. (Chris Pattillo, 2015). 
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