
WRITTEN HISTORICAL AND DESCRIPTIVE DATA

REDUCED COPIES OF MEASURED DRAWINGS

FIELD RECORDS

HABS PR-83
HABS PR-83

CASA VIVES
88 Calle Paseo Atocha
Ponce
Ponce Municipio
Puerto Rico

HISTORIC AMERICAN BUILDINGS SURVEY
National Park Service

U.S. Department of the Interior
1849 C Street NW

Washington, DC 20240-0001



  

HISTORIC AMERICAN BUILDINGS SURVEY 
  

CASA VIVES 
 

HABS No. PR-83 
 
Location: 88 Calle Paseo Atocha, Ponce, Ponce Municipio, Puerto 

Rico 
 
 Casa Vives is located at latitude:  18.01406800, longitude:   

-66.613566.  
 
Present Owner:  Sr. Roberto Escribano 
 
Present Use :  Private Building 
 
Significance:  Casa Vives was constructed during the second half of the 

nineteenth century, a period when the urban center of Ponce 
was undergoing myriad transformations. In order to express 
personal achievements, a growing bourgeoisie competed for 
public recognition and social status through architecture. 
Casa Vives is one of many residences that became social 
statements, ultimately differentiating Ponce from other urban 
centers in Puerto Rico.  

 
 Casa Vives represents a well-preserved example of 

nineteenth century residence, significant for its 
craftsmanship and construction methods. The property 
characterizes a typical urban typology in Puerto Rico of 
residence at an elevated first floor, or piano nobile, and  
commercial spaces at the ground level.    

 
There is evidence that the house was built by Carlos Millán 
in 1860 for the Vives family. The design of the house has 
been attributed to Juan Bertoli Calderóni, a nineteenth 
century French architect who came to Puerto Rico in 1845 
from Bastia, Corsica to work in the restoration and new 
facilities at the Palacio de Santa Catalina- La Fortaleza in 
Old San Juan. Bertoli later moved to Ponce where he 
designed Teatro La Perla, the first Neoclassical building in 
Ponce. 

 
Description:  Built in brick masonry, this two-story neoclassical residence 

sits in a corner lot, between two main commercial arteries in 
Ponce, two blocks away from the main square. The L-
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shaped structure faces Calle Castillo and the Traditional 
Monumental Market Place (Antigua Plaza del Mercado) by 
its longitudinal façade to the north and Paseo Atocha by its 
short side towards west. The façade design recognizes the 
building’s dual purposes: commercial and residential. The 
ground floor is articulated by multiple door and window 
openings. The openings are framed by moldings and 
pilasters resembling Tuscan order. The pilasters are 
crowned by an unadorned architrave that runs along both 
façades. To emphasize its social significance, the piano 
nobile received a more complex treatment. The façade at the 
upper level is completely articulated with Corinthian order 
pilasters and door entablatures and moldings around its 
many doors which open to overhanging balconies.  

 
 The rear of the L-shaped arrangement includes an interior 

courtyard facing the more private section of the house. In the 
long section of the house are the bedrooms, kitchen, 
bathroom and dining room, all lined up by a hallway or 
gallery. This gallery is enclosed by a wooden fixed louvers 
partition supported by a wooden balustrade, a typical 
architectural solution to shade the interiors from Ponce’s 
southern sun.  

 
 Another significant design element in Casa Vives is the 

treatment given to provide passive air circulation. The house 
has high ceilings to give sufficient separation to hot air, 
which is in part allowed to escape through adorned ceiling 
vents located at the four corners of every room. The hot air 
trapped in the plenum space between the ceiling and the 
brick roof is allowed to exit through roof vents, allowing cool 
air circulate through convective current.  

 
History:  The lot for the house was acquired by Carlos Vives, son of 

Salvador Vives, owner of Hacienda Buena Vista in 1859, 
from Antonio Torruella, a local businessman. The very same 
year, Carlos Vives, owner and manager of the family’s 
estates since his father’s death in 1845, acquired a 
substantial amount of money through the sale of a significant 
part of his human property (slaves). According to historian 
Guillermo Baralt, one of the possible reasons for Vives to 
make that sale was to raise funds for the construction of a 
new residence, Casa Vives.  Certain references made in the 
multiple contracts found for Casa Vives show detailed 
specifications for the quality of the materials to be used. 
Materials and equipment coming from Paris and England 
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demonstrate Vives capacity to acquire the best imported 
items for his residence. Not only does this speak to his 
financial standing, but also of the commercial houses in 
Ponce and their well-developed connection within the 
international markets. In every contract signed with artisans 
and Carlos Milán, Vives clearly specified that the best 
materials were to be used, emphasizing the need to 
embellish all exterior façades. This building was not just a 
private residence, it was a public statement.  

 
Sources: National Register of Historic Places Nomination: Casa Vives. 

(2013) 
 
Historian: Estefanía Collazo (student) 
 
Project Information: Documentation of Casa Vives was donated to the HABS 

collection through the 2017 Peterson Prize student drawing 
competition. The drawings and research for this project were 
completed by students of the School of Architecture at 
Polytechnic University of Puerto Rico throughout the 
Architectural Documentation Workshop that took place in 
Winter 2016 – Spring 2017: Lareana Alemán, María Brunet, 
René Cabrera, Estefanía Collazo, Mariangely Cruz, Kiara 
Dorta, Carlos García, Natalie Medina, Rubén 
Meléndez,Gilberto Mendoza, Paola Monserrate, Angelivette 
Nieves, Shao Ng, Mónica Ortiz, Félix Osorio, Lynette Pagán, 
Jureily Pastrana, Karla Rodríguez, Gisela Salas, Diana 
Serrano, Alexandra Torres, Lymarie Torres and Sergio Villar. 
The workshop was led by Professor Claudia Rosa-López, 
and Professor José Lorenzo-Torres. 

 


