Wi
E‘"mm %
0CIr owy

) (P AN,
) very m
that all thy

on-fot b
ddmiae |

ind adie

Oaette

e

[No. LXXIV.]

B A TR DR

DEceMBER 26, 1739.

ARk "TABLETE.
No. L XXIV.

N 5 7 ol g e
« It is the /J./fl//c’/) (/j /v/r/;/tﬁ,/,/,”»r to guide ; and of

H
: /
['/uz‘fJ to delight mankind,”

HE following fpeculation,with the remarks
that precede 1t, were put into the hands
of the Editor for publication, and they are pre-
fented to the public as the feventy-fourth num-
ber of the Tablet.
TO THE EDITOR,

“ YOUR ecarly attention te

]

i to you,

) the Effay under the fignature

“ H, which I lately enclofec induces a performance on

$ my part of the promife I then made. The foll OWINg SKETCH
¢ on POoETRY, 1s an effufion of the fame pen,and will, I have no
¢ doubt, afford an equal degree of pleafure to thofe of your rea-

¢ ders who delight in Prirospruy, POETRY, the BEAvuTiES

¢ oF COMPOSITION, Or L1 AL CriTICISM.”

SKETCH CN PCETRY.

T has been obferved, that it feldom falleth to

the fthare of one man, to be both a philefopher
and a poet. Thefe two characters in their full
extent, may be faid to divide betwixt them the
whole empire of genius ; for all the productions
of the human mind, fall naturally under two
heads, works of imagination, and works of rzafun.
There are indeed feveral kinds of compofition,
which, to be perfect, muft partake of both. In
our moft celebrated hiftorians, for inftance, we
meet with ajuft mixture of the penetration of the
philofopher, and the ardor of the poet ; ftill their
departments are very wide of one another, and
a fmall degree of attention will be fufficient to
thew, why itis fo extremely difficult to unite in
any high degree, the excellence of each. The end
of the poet is to give delight 1o his readers, which
he attempts by addrefling their fancy, and moving
their fenfibilicy. The philofopher propofes merely
to inftruct, and therefore thinks it enough if he
prefents his thoughts in that order, which will
render them molt perfpicuous, and feems beft
adapted to gain the attention.  Their views de-
mand theretore avery diffevent procedure All
that pafles under the eye of the poss he Turveys
in one particular view : Every form and image
under which he prefentsit to the faney, are def-
criptive of its effects : e delights to paint every
object in motion, that he may raife a fimilar agita
tion in the bofom of his reader ; but the ealm and
deliberate thinker, on the contrary, makes it his
chief endeavor to feek out the remorer caufes
and principles which give birth to thefe appear-
ances,

It is the higheft exertion of the philofspher to
ftrip off the falfe colors that ferve to difguife—rto
femove every partic which faney, or which
folly have combined, and to prefent to view the
fimple and naked truth. But the poes; who ad-
drefles the imagination and the heart, neglects
no circumftance, however fanciful, which may
ferve to attach hisdefcriptions more clofely to the
humanmind. Indefcribing the awful appearan-
ces of nature, he gladly avails himfelf of all thofe
magic rerrors, with which ignorance and fuper-
ftition have farrounded them ; for though the
light of reafon difpels thefe fhades, they anfwer
the higher purpofes of the poet inawakening the
paffions. e

Isisthe delight of poetrrto combine and aflociate;
of philofopty to feparate and diftingnifh.
refemblesa fkilful anatomift, who lays open every
thing thar ocenrs, and examines the finalleft par-
teolar of its make. The other, a judicious
painter, who conceals what would offend the eye,
and embellithes every fubject he undertakes to
reprefent. The fame object therefore which has
en‘gn'wd the inveftigating powers of the philo/s-

o

pher, takes a very different appearance from the |
forming hand of the poet, who adds every grace |

of coloring, and artfully hides the nakednefs of

its inwa
imngs of elegance and beanty. In philofophical
diicufions, the end of which is to explain, every
part ought to be unfilded with the mott lucid
perfpicunity.  But woiks of imagimation never ex-
ert a more powerful influence, than when the
author has contrived to throw over them a fhade
of darknefs and doubt. ‘The reafon of this is
obvious, the evils we but imperfeftly difcern feem
t the mind

to bid defiance to caution—they affe ]
with a‘fearful anxiety, and by prefenting nolim-

, the imagination eafily couceives xhvu.‘m l:'vu!nl-
8. Thefefpecies of compafition (‘Ji!;:fih” hxl:-
T with refpet to the firuation of nufld requi-
Poetry is the offspring of

Ute to produce them. ng
a mind, heated to an uncommon degree—it 1s a
ikmd of fpiricthrown off in the ferment of ,;\Q,n:l-
But the utmoft calmnels and com-

RAFET
ted {eelings. i
No-

pofureis effential to philefophical enquiry.

The one §

R

| ftructure, under all the agreeable fold- !

velty, furprife, and aftonithment, kindle in the
bofom the fire of poetry, whilit philelophy is
reared up by cool and continued efforts.
1s one circumitance relating to this kind of com-
pofition too material to be omitted. In gvery na-
tion it has been found that poetry is of much ear-
lier date than any other production of the hu-
man mind ; as in the individual, the imagination
and paflions are more vigoreus in youth, which
in mature age fubfide, and give way to thought
and reflection. Something {imilar to this feems
to vary that genius which diftinguifhes the differ-
ent periods of fociety. The moft admired poems
have been the «»i}kpring of uncultivated ages. Pure
pociry, confifts in defcriptions of nature, and the
difplay of the paffions ; to each of which, a rude
ftate of fociety is better adapted, than one yore
polifhed. They whe live inthat early period, in
which art has not alleviated the calamities of life,
are forced to feel their dependence upon nature ;
her appearances are ever epen to theirview, and
therefore ftrongly imprinted on their fancy.—
Theéy fhrink at the approach of afform, and mark
with anxious attention every variationof the fky.
Thechange of feafon, cloud and funihine, feren-
ity and tempefl, are to them realfources of {forrow
and of joy ; and we need net therefore wonder
they thould defcribe with energy what they feel
with fo much force. Butitis one chief advantage
of eivilization, thar by cn;‘.bling us in fome mea-
fure to controul nature, we become lefs fubject to
its influence. I opens many mnew {ources of en-
joyment. In this ficuation the gay and cheerful
can always mingle in company ; whilft che diffu-
fion of knowledge opeus to the ftudious a new
world, over which the whirlwind and the blaft
can exert no influence. The face of nature gra-
dually retives from view, and thofe who attempt
to delcribe ir, often content themfely es with copy-
ing from books, whe; eby their deferiptions want
the frethnefs and glow of original obfervation,
like the image of an objedt refracted through va-
rious mediums, each of which varies fomewhat
of itd form, and leffons its fplendor. The poe-
try of uncivilized nations, has therefore often
excelled the productions of a more refined people,
in elevation and pathos. Accuftomed to furvey
nacure in her general form, and grander move-
ments, their deferiptions cannot fail of carrying
with theman air of greatnefs and fublimity. They
paint {cenes which every one has fele, and which
therefore need only to be prefented, to awaken
a {imiliar feeling again. For a whilethey delight
us with the vaftnefs of their conceptions, but the
wantof various embellitbment, and the frequent
recurrence of the fame images, foon fatigne the
attention, and their poetry may be compared to
the world of waters, which fills us wich amaze-
ment, butupon which we gaze for amoment, and
then turn away oureyes. It is the advantage of
enlightened nations,that their fuperior knowlege
enables them to {upply greater variety ; and to
render poetry more copions. They allnre us with
an agreeable fucceflion of images. They do not
weary with uniformity, nor overpower us with
any oneexertion, but by perpetually fhifting the
fcenes, they keep us in a conftant hurry of de-
light,

‘There

oet's eye, 10 @ fine phrenzy rolling,

1 heaven to earth, from earth to heaven,

¥ ition bodies forth,

¢ The forms of things unknown, the pnt't'\ pen

-

urns them to (hapes, and jives to airy Uul]llll;

apame,”

AR E's Midfummer Night's Dream.

SHAKESP!
I cannot help obferving that poetical geniusieems
capable of a much greater variety than ralents for
philo/ophizing. The power of thinking and rea-
i?ming is a {fimple energy, which exerts itfelf in
all men nearly in thefame manper. Indeed the
chief variéties that have been obferved in it, may
two, a capacity of abftraill and mathe-
—and a talent for colleiting fads,
apnd mating obfervations, Thefe qualities of mind !
blendid in various proportions, will forthe moft |
partaccount for any peculiarities attending men’s
modes of thinking. But the ingredients that
conftitute a poct are far more various and compli-
cated. A poet isan a high degree under the in-}
fluence.of theimagination and pafliens, principles
of mind very various and extenfive. Whatever |
is complicated is capableof much greater variety, §
and will be extremelymore diverfifiedin its form, !
than that which is anore fimple. In this cafe every |
ingredient is a fource-of variety, and by being]|
1:1{;1;31(:;1 in the compofition, in a greater or lefs!
-ee, may givean original caft to the whole.
Toexplainthe particular.caufes which vary the!
direction.of the fancy in different men, would;
perhaps be no ealy talk. We are led, it may be,
at firft, through accident, to the furvey ofone clafs

be traced to

It eatily finds accefs to thie mind upos alloccafions.
Ihe {lighteft accident ferves to fugoelk i« Itis
L1 N ’ Y i
nurfed by habit, reared yp with ateengion, il ic
gradually fwells to a t«

every obitacle, and aw

7

, which bears asvay

akens in-the mind a con-
{cioufnefs of peculi: poWwers. Such - fenfations
eagerly impelto a ular purpofe, and are {uf-
fictent to give to compofitien a d '
minate character.
much under the influence of the pailions.
pleated and the fplenetic, the feriousand the
furvey nacure with very ditferenteyes,
vation of fancy which with a meélancholly
will produce fcenes of gloomy grandeur and aw-
ful folemnity, will lead another of chearful com-
plexion to delight, by prefentingimages of fplen-
dor and gaiety,and by infpirving sladnefs and joy
Tho thefe and other fimilarcaufes m iy betraced,
that boundlefs variery which diverfifiesthe works
of imagination, and which isfo great that Thave
tho’tthe perufal of fine authors, is like trav erfing
the different regious of thé carth ; fome glow with
a pleafantand refi ething warmth, whilit others
kindle with a tierce and 1E‘cr_v heat. In one we meet
with fcenes of elegance and art, all
and regular, and a thoufand beautiful objects
fpread cheir colors to the eyeand regale the fen-
fes : In another we behold narure in an vnadorn-
ed majeltic iimpii('il_\'——ltm:ri;r;r, the plain with
tempefts—ficting upon a rock, or walking upon
the wings of the wind. Here we meet with a
STERNE who fans us with the fofte®t breeze
of delicacy : And there with a Rousseav who
hurries us along in whirlwind and tempeft.
Hencethat delightful fucceflion of emotions which
are felt in the bofom of fenfibility. We feel the
empire of genius, we immbibe iis 'imprc:{i(;n, and
the mind refembles an inchanted manfion, which
at onetouch of fome fiperior hand,at one, bright-
ens into beanty, and a: anether time, darkens
into horror !

Even where the talents of men approach moft
nearly, an attentive eye will ever remark fome
{mall fhades of difference, fuflicient to diftingnifh
them. Perhaps few authors have been diftin-
guifhed by more fimilar features of character,
than Homer and Mirton. Thar valtnefs of
thought which fills the imagination, and that fen-
{ibiliry of {piric which renders ev ery circumftance
intereftingare thequalities of both, ButMirrown
is the moft {ublime—Hoamer the mofl picturefque.
Homeg lived in an early age, before knowledge
was much advanced, he could derive littde fram
any acquired abilities, and may be theretore ftiled
the poet of nature ; ro this fource perhaps we may
trace the principal difference between HoMmER
and Mirroy. The Grecian poer was lefttothe
natural movements of his own mind, and to the
full influence of that variety of paflions, which
are common to all. His conceprions aretherefoie
diftinguifhed by iheir {implicity and force. In
Mirzon who was fkilled in almoft every de-
partment of fcience, learning feems {ometimes
to have fhaded the fplendor of his genivs. No
epic poet excites emotion {o fervid asidomEr, or
poflefles fo much fire ; but in point of [fulblimity
he can not be compared to Mirton. 1 rather
think the Greek poget has been thought to excell
in this quality more than he really does, for
want of a proper conception of its effects. When
the perufal of anauthor raifes us above our nfaal
tone of mind, we immediately afcribe thefe fen-
fations to the fublime, without confidering whes
ther they light on the imagination or the feel-
ings: Whecher they elevate the fancy or ounly
fire the paflions. The fublime has forits objedt
the fancy only ; and its influence is not fo muoch
to occafion any fervor of feeling, as the calmnefs
of fixed aftonifhment. If we confider the fublime
as thus diftinguithed from every other quality
Mirton will appear to poflefs it in an uncommon
degree : And here indeed lies the fecret of his
power. The perufal of Homer infpires us with
anardent fenfibility. Mirton with the ftillnefs
of furprize. The one fillsand delights themind
with the confluence of various emeotions. The
other amazes with the vaftnefs of hisideas. The
movements of Mrrton’s ‘mind are fteady and
progreflive—he carries the fancy through vari-
ous fucceffive ftages of elevation, and gradually
encreafes the heat, by adding fuel to the fire.
Theflights of Ho mER are more fudden and rranf-
itery.  Miiton whefe mind was enlightened
by fcience appears the moft compreheniive—he
fhews more acutenefs in hisrefleétions, and more
{ubtlety of thought. Homger who lived mone
with men, and had perhaps a deeper tin&ure o
the human paflions, is by far the moft vehement
and picturefque. To the view of MrrrTon the
wide fcenes of the univerfe feem to have been
thrown open, which he regards with a cooland
comprehenfive furvey, little agitated, and fupe-
rior to thofe emotions which affeét inferior mor-

ol
ftincrand derer-

Poerical genius is likewiic

The

is corredt

of objects—this calls up a particular train of
thinking, which we afterwards freely indulge :

tals. Homer when he rifes the higheft goes not




